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Abstract

“Changeability” and “infinity” are always the characteristics of
art creators, which are the original sources of vitality in paintings.
Then, the implication of this characteristic accidentally agrees with
the view of the actual situation in Taoism. In fact, Taoism of
Lao-Zhuang philosophy, as its category, means the way of every being
in this world. Therefore, for the wanting to seek one kind of nimble
utilization extremely, the author, me, took “the actual situation” as
topics, “the growing phenomenon of the actual situation” as the main
core, attempting for discover my own suitable road of innovation by
mixing the Eastern spirit and the Western drawing. For this reason,
this thesis will work around the main point, which is 'how the will of
“the actual situation” transform to the reality creations’, including
these sides of structure and deconstruction in “the actual situation.”
By the discussion of the meaning of “the actual situation” and the
operation experience of cases, | will conclude, comparing the way to
change into the basic methods of painting creation, distinguishing the
meaning of my own innovation.

About the part of structure of this article, author will make a
comprehensive discussion in chapter two in order to describe the
self-concept of “the actual situation.” The idea of creation between
three representative painters (Alberto Giacometti, Read Lee,Sheu Kun
Cheng), and the influence of them for me will be mentioned in chapter
three. In chapter four I’ll compare their performance technique and my
exact utilization from them. In the end, I will show my own pieces by
observation of “the actual situation” and the confession of my
innovation.

Read Lee and Sheu Kun Cheng are already two of the seasoned
artists who have been famous in the painting field of Taiwan and also
had their own unique creative styles in the whole art realm. However,
accepting the direction of these two masters, | could find another new

value from them, thinking it’s also very worthy for students to learn



and inherit. |1 hope, by this summing thesis, everybody can not only
know their creation spirit, meaning and contribution, but
understanding the idea of my own creation into a specific move. It is

truly the main idea and decree this work wants to transmit.

Keywords: Taoism of Lao-Zhuang philosophy, the growing

phenomenon of the actual situation
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