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Abstract

Sonata is the most important form for the composers.
The elements of the compositions, such as harmony ~ rhythm
and melody, dictates of the style of each composer from the
Baroque to the 20th-century, but the format of the sonata
form has been the guideline followed strictly by every
composer.

Ludwig van Beethoven's Sonata Op.7 and Sergei Proko-
fiev's Sonata Op.14 both have their own characters. Beetho-
ven's Sonata Op.7 reveals his early classical style. Proko-
fiev's Sonata Op.14 expresses the spirit of the music of the
20th-century. The aim of thesis will describe the develop-

ment of the sonata form from Beethoven to Prokofiev.

Keywords : Sonata ~ Piano Sonata - Beethoven ~ Prokofiev
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