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Abstract 

In my thesis I explore Lee’s treatment, in his 2000 film Bamboozled, of the problem of 

contemporary African-Americans’ confusion about their identity and self-image in a 

predominantly white society.  I also show how the complex film combines the absurd 

comedy of a blacks-in-blackface minstrel show with the serious issues of racism and violence.  

To discuss Lee’s ideas and techniques I use theories of mass media, theories of African 

American self-identity— especially W.E.B. DuBois’ notion of double-consciousness, and 

Stuart Hall’s cultural-studies-based theories of the “politics of representation” and as well as 

the Postmodern theories. 

In the first chapter of this thesis, I will outline my main topics, present the background, 

introduce the main theories to be used and provide a brief plot summary of the film.  In the 

second chapter I will present a brief history of White-on-Black racism in the U.S.A., with the 

focus on the way in which racist ideology functions.  In the third chapter I will go more 

deeply into the complex problems of African- Americans’ confusion of self-identity and 

self-image as this arises within the context of Lee’s ironic and media-driven “show within a 

show within a show.”  In this way the interrelationship between racism and the media will 

be brought to the forefront.  In the fourth chapter I will attempt to interpret the symbolic 

meanings of some of the characters’ names, and the changes that the characters go through in 

the course of the film.  And in the Conclusion I will review the main issues discussed in the 

previous chapters and slightly expand on both the themes and the techniques of Lee’s 

ground-breaking film, itself embedded within the very self-conscious “media culture” that it 

depicts. 

 

 

Keywords: Image, Identity, African-American, double-consciousness, media 



 vii 



 viii 

Acknowledgements 

It has been a fantastic voyage for the past 3 and half years, I feel extremely fortunate that 

I have been surrounded by supports and encouragements from many.  This thesis would 

never be completed without the helping hands of these special individuals, and I feel 

privileged to show my gratefulness here. 

First, I would like to thank my advisor Professor Frank W. Stevenson, who is always 

enduring to my never-ending questions and discussions with him.  His insightful 

suggestions constantly bring new ideas and concepts to the thesis, but also remind me to stay 

close to the text as I write.   

Moreover, my gratitude goes to Professor Sang-hsiung Ting and Professor Jerome F. 

Keating, who with their wisdom and knowledge, had given me wonderful advices to improve 

the flaws of this thesis in order to seek betterment.  The gratitude also goes to Professor 

Chun-chih Lin, for providing helpful solutions while I am troubled and lost with direction. 

I would also like to thank my dear classmates Frank Zheng and Nick Lu, whose 

friendships and encouragements played an important role to keep me focused and motivated.  

Furthermore, I have to thank Candice Chang and Theresa Pi, who had to bare with my 

forgetfulness and reminded me with the correct procedures of completing the thesis 

frequently. 

This thesis is dedicated to my girlfriend Kay Wu, the completion of this thesis would be 

impossible without her continuous support and encouragement. 

Last but not least, I need to thank my dear parents for allowing me to take my time to 

finish the thesis. 


