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Abstract
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Adviser : Professor Lin Chin Piao

Graduate Candidate - Lin Ting You

In the art of painting, hue, value, and chroma, are three major
elements to control color. If we lower down the chroma of the painting
totally, then the change of hue and undulation of value, will dominate the
visual effect of the whole color. For the painting of the shade of “Low
Chroma” , owing to the enormous lowerness of chroma,when the viewers
are facing the painting, their eyes are forced to withdraw from the
fascination of color, so the space, construction, and calligraphic style of
the painting, are specially noticed and being seen important. The shade of

“Low Chroma~ combines the construction of which based on sketch, is
the subject of my thesis, while I am studying “Low Chroma” creation.
Hope I can prove my own painting creation in the thesis research, and
make both to be combined.

This thesis divide my research and creation into four important
points described below : 1. To study the operation of “Low Chroma” in
Chinese painting and western painting, and to analyze and compare their
differences. 2. To focus the quantity of hue and undulation of value in the
painting, and research their influence on “Low Chroma” paintings. 3. To
enumerate the works of Chinese and western artists which have influence
on my ~Low Chroma” paintings and the operation of lines, calligraphic
style, construction, space. 4. To describe the creation concept and process
of my “Low Chroma” paintings series.

Keyword : “Low Chroma”
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