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Abstract

The folk dance aroused gradually after the national government
moved to Taiwan in 1949. The most prosperous period of the folk dance
was around 1960°s when was the tensest situation between China and
Taiwan. In this period the function of folk dance was to promote the
unique cultural features of our nation and increase a national unity. Until
1970’s, due to the progressing of Taiwan economy, western culture
became popular. As a result modern dance and ballet took over the
position of the folk dance became the new art of dance. The folk dance
then became unpopular. This research thus focuses on the study on
Shu-Jen Yang who devotes herself to the art of folk dance and dance
education. Through this research want to discover Yang’s influence to the
folk dance of Taiwan within the period of 1960°s to 1980’s.

According to the features and needs of this research, the application
of the research method is based on.““Case Study” by Robert K. Yin (1984).
The development of research.theory is based.on “Dance Historical
Research” by June Layson (1994 A). This research also applies the
“Dance Historical Analysis” by"June Layson (1994 B) to collect the
different types of information. The last stage of this research utilizes the
“Triangulation” from Michael QuinnPatton (1980) as crossing
comparison, contrast and examines the information.

Shu-Jen Yang established-her own dance studio for over 50 years, in
this period she cultivated many dance elite such as Li-Ling Tu, Yu-Ling
Tu, Show-Jen Lin, Hui-Chen Ou-Yang and so on. Since 1958 Shu-Jen
Yang devoted herself to the competition of the folk dance. She got
champion for over 70 times. In 1971 she founded Shu-Jan Yang Dance
Studio, for the effort of 12 years; she promoted the folk dance and
entertainment dance to East-north Asia, East-south Asia etc. In addition to
develop the art of entertainment dance in Taiwan, she also interduce the
Chinese folk dance to overseas. Moreover she devoted herself in
increasing culture fellowship. The above activities are not only
nourishing the dance career of Shu-Jen Yang, but also arousing the art of
Taiwan folk dance.
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Contest.



