
 vi 

 

摘要摘要摘要摘要  

 

    幻想曲 (Fantasy)是一種具有即興風格的器樂曲，作曲家可以依

據自己的幻想自由創作，因而樹立了此曲式的自由風格。早期幻想

曲經常借用聲樂曲的主題改編而成，而其中又以改編成鍵盤幻想曲

最為出色。幻想曲發展至古典與浪漫樂派時期，除了與奏鳴曲結合

而成另一種音樂形式，也逐漸成為浪漫樂派時期鍵盤音樂作品中重

要的類型。  

本論文主要的研究範圍設定於古典與浪漫樂派之間的幻想

曲，並依據時代順序選取三首具幻想曲風格之鋼琴曲，分別為貝多

芬、孟德爾頌及蕭邦之作品。透過幻想曲歷史發展的探討、樂曲分

析與演奏詮釋，作為本論文對鍵盤幻想曲研究之依據。  
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Abstract 

     

    Fantasy is  a re lat ive ly free form inst rumenta l p iece upon which 

composers can improvise.  In ear ly per iods,  composers o ften adapted 

and rearranged the mot if from vocal pieces to  compose fant asy.  Out  o f 

all k inds o f pieces t hat  are arranged from voca l mus ic,  t he keyboard 

works are t he most  famous. In c lass ical and romant ic per iods,  fantasy 

evo lved into a new for m by combining it s  form with sonata form. 

Later on in t he romant ic per iod, fant asy played a significant  ro le in 

keyboard works.  

This t hesis ma inly invo lves research on fantas ies for keyboard 

works from class ica l to  romant ic per iods.  The thesis will ana lyse it s 

histor ica l deve lopment ,  mus ical ana lys is,  and mus ica l int erpretat ion 

by select ing three fantas ies in chrono logica l order from Beethoven, 

Mende lssohn to  Chopin.  
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