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Abstract

This thesis explains the special characteristics of guzheng
music by analyzing four various guzheng and piano pieces.
Guzheng is a traditional Chinese musical string instrument that has
made its way in the contemporary music scene. This thesis presents
several works including Wang Zhongshan’s “Qiu Wang”, Jing
Jianshu ,Wang Chongshan’s “Wang Qin Chuan”, Wang Jianmin’s
“Feng Qiao Ye Bo”, Zhou Yuguo’s “Yun Shang Su”, among others.

This study is divided into four chapters. The first part is the
“General Introduction”. It contains the research motives and
intentions, research objectives, research methodology, research
scope and limitations, and a review of related literature.

The second chapter is entitled “Introduction to the Latest
Development in Guzheng Music”. It starts from a review of the 20"
century advancements in the Guzheng scene, followed by an
overview of the creative trends Guzheng music has taken in recent
times, and then a discussion on the general threads and patterns of
modern Guzheng music.

The third chapter delves into an explanation on the applicable
features of guzheng and piano arrangements using parts of the
author’s (Zhang Jingwen) solo performance piece as an example.
Also, this part bases its~analysistof the following works: “Qiu
Wang”, “Wang Qin Chuan”, “Feng.Qitao Ye Bo”, “Yun Shang Su”
within the author’s range of guzheng solo concert.

The fourth chapter is the Conclusion, putting together a
narrative and analysis of-the forms and styles of guzheng music
performances, as well-as an in-depth discussion on guzheng music’s
future developments, trends, and direction.

Since these four “modern guzheng works all have extensive
cultural values in guzheng,music _performances or competitions,
they are mostly characterized-in-solo performances. However the
last ten years have seen a changing trend of accompanied guzheng
performances, especially with piano as the first choice. The
accompaniment makes the original guzheng music piece richer in
depth and color, providing variety in the performance’s form and
style.

The contents of this research include an introduction on the
composer, her creative background and music ideals. This study
also covers an explanation on the meaning of her songs, choice of
musical score wversions, song analysis, and an annotated
interpretation of guzheng and piano accompanied performances,
among others. In addition, the conclusion part summarizes this
research progress as a whole, focusing on the development of
guzheng art to raise personal insights and opinions, in the end
ensuring the author’s compliance on this research’s objective and
direction.
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