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In our daily lives, the writer often expresses his personal emotions by painting,
and often observes the interactions between people as well, finding out the first
moment of impression.

The painter of modern life Edward Hopper (1882-1967) once said: “My target on
painting is to hope that I can make the most accurate description to the nature by the
impression of my deepest heart on feature. If this target is probably hard to reach, then,
you can say so; it is any mankind's activity or any extreme achievement of ideal
painting." Hopper’s speech is quite’similar to the writer long-timed painting sentiment,
this make the writer wanted to use-a directly sexual creations method, inform by style
of drawing, color endocentric of emotion, describe the whole all things that move
around the writer.

Military dependants’ village is.a special outcome village under the big times,
where the writer lives since his childhood. As the times changes, the culture of
military dependants’ village will also-elapse. In this thesis, the writer will inquiring
into becoming of military dependants’ village because of with flows to change, then
guide the residents of military dependants’ village to face the mental level of what the
big times bring from changes. Through other art forms on performing military
dependants’ village: The literature, drama, image records, and the hometown
performance artist: Five Virtuous, Summer Carl, induce sorting again after absorbing
the conversion, then creating military dependants’ village as the painting work of
topic with the painting form by writer self. The writer hopes through the art
manifestation of painting, directly and also purely describe the military dependants’
village change process endocentric in that of mightiness feeling.

This research regards creations as a principle, theories as an assistant, and these
two elements complement with each other. This study is totally divided into five

sections. Each section is briefly introduced as follows.

Section 1: introduction

In this section, the purposes and motivation of this study are illustrated. The



methods and limitation of this study are clearly demonstrated as well.

Section 2: the origin, changes of military dependants' village and nostalgia of home
town
This chapter introduced the origin and cause of military dependants’ village,
viewing the contemporary phenomena of military dependants’ village from different
perspectives. The writer also takes “ZuoYing JianYe New Village”, the hometown of
the writer, as an example, which is the main inspiration of the writer’s artistic

creation.

Section 3: the nostalgia of hometown in painting performance

In this section, the writer analyzes Wood and Mapxk Illaran, whose nostalgia of
hometown is the same as the writer's. The writer uses two methods to paint. The first
one is directly portraying, as though the writer were in his himetwon. The second one
is nostalgic painting. The two painting methods make people realize how hometown
paintings are created by employing different painting skills. Moreover, the writer sets
hometown painting as a model to develop:the creation of hometown paintings

regarding military dependants' village:
Section 4: the writer's creation of hometown paintings

In this section, the writer illustrates his own creation of hometown paintings,
analyzing the motivation, inspiration, skills, as-'well as the theme of those paintings.
Section 5: conclusion

This section displays the writer’s inspection of this study, together with the

writer’s expectation and resolution in the coming future.

Keywords: Military dependants' village, art of hometown
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