Abstract

The purpose of this thesis is to demonstrate mothers’ images and strength in
difficult times via Bertolt Brecht’s three mothers: Vlassova in The Mother, Mother
Courage in Mother Courage and Her Children and Grusha in The Caucasian Chalk
Circle. These indomitable mothers’ deeds manifest how they response to their
children’s behaviors, and how they sacrifice to meet their children’s needs. By
examining these three female protagonists, we can understand that being a mother,
especially a responsible mother, is always not an easy task.

In the beginning, a full understanding of Brecht’s historical and biographical
background is necessary. His own mother’s background and the relationships with
his female collaborators influenced Brecht’s.ideas when he created the female
characters in these plays. The three key devices-of his epic theatre are historification,
epic and alienation. These devices not only innovate stage ideas but also make the

audience understand the “Lehrstiick” the plays for learning, or the didactic plays

according to Martin Esslin’s translation.

Vlassova, Mother Courage, and Grusha are all single mothers; and by making
comparisons among them, each of their own maternity in different styles is obvious.
The adversities, such as war and turmoil, cannot crush their will to survive, weaken
their spirit of self-reliance, or even enfeeble their strength to love their children.
Moreover, Brecht was once a member of the Communist party; therefore, Karl Marx’s
ideas of class struggle and surplus value maybe useful for interpreting these mothers’
economic setbacks caused by the conflict between capitalists and laborers. In

addition, I’ve also employed Simone de Beauvoir’s arguments in The Second Sex to

explain these mothers’ plights caused by male traditional biases in the androcentric

society. Besides, from Sartre’s perspective, these female protagonists hold an



existentialist attitude to realistically face their difficulties.

At the end, the conclusion would sum up the contents of each chapter. By
observing these mothers in Brecht’s plays, we not only notice their indomitable spirits,
but also urge all people to pay attention to the problems of the single mothers in our

society.
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