TRERAFFELEERH LI E S F 2

>< La NU|t Rumue d Henr| Mlchaux ><
¥ %% B —Henri Michaux #t= ##& % P
PRI I I QI D I QI QI Qi P D I QI I QI S

TE A BRI

*+3F %l 1 NSC90-2411-H-034-018-
HAHF 00#£8% 1p39olel2® 31p

Bl S e IR, S

R A B e B

\‘9‘_
§
)

ViR R AR E CRDAEREME A RTELIEE
w%%%&fﬂ%“ﬁf’f;%zwgﬁ
Oz B8R 6 FEMAR (- #00- £#67 2R 43
REEE RS A F R S

v i EY 3] 1 L = 3

i



=z d =3

AP EL R LMLV a2 5F2

& ¥ B --Henri Michaux 3~ ## 1
La Nuit Rumue d’Henri Michaux

R
FHEFHT:90# 8
':‘I‘;ILE‘;—A :#1‘71‘:\»

NSC 90-2411-H-034-018
1p2a
PR R R

91# 127 31F

T 2 %
\3%': ~ g s

FE LB LR LR PR A BEZERFEY S )
P EYER Wi FH o
2.< @& TA > 3 AN <A >R
12 (Michaux) & 20& % < ¥ b — /3 ¥ (I’informelové danslaforme) :
7R b If"lh%l#_ IFPKPE-EE‘;‘# {%Pﬁ L:tl:ﬂjﬂ—'— L_ZK#'}"} FT‘J;P‘HK"';F]LL

fs m‘;‘;(—‘?’é—’ Iﬁ,l[ﬁ;/\f}\,wgﬂﬁ g 44
PR e

B AREL

| #h 3R (Structure extérieur)
1 RF RFFFEMEHE - F -
(montage) += = % F T pFORF
(image-temps)>t4x~ g Gug ¥ -
2. M7 I (espacespurs) :
— REPRGT S 3R
2L ERRE e
— BRBEIRTILEZR AR
B o 7] B T e
— P~z B (lededans et le dehors)
Bdes x A ot AR DR
B2 R4,7 43 R E(vison
occidentale) ? * %8 % g & (vision
cubiste) ?
3. R (letemps) :
— MR FEYRFRER L R
MR A
— ZEEERF 1 ? (artemporalité)
— 2R Eyha AR (le tempo)
F“ P ?
#% % (lelangage)
1. Michaux #z= #FhE £ 44 5
g v (éllipse) - & i3 3% 14 (manquer
deliaison)
i3 % (abréger) >
BRY R R
U (hyI)ridation): 2 FAEHF R
fERAAEL R 2 F R AR

R

2

3

o s e
@2y ae

T(EHR)L A7 R~ F(le
mot) » & B (la fragmentation) » < 3
50k 'R 2 (dilatation du texte) » 4+ 4
»z(I’effet miroire) -
3. it2(leslence) :
B8 3 g #-4 (des voix négatrices)
ABPOEFHFLET T A
[ES e bb’éimﬂ HoiF e
v Ap E TER R o
", = 32 3 %
psycanalytique)
LHERLES ke > - B
BRE-GE A~ = -l I MR HARS s
£ N A MIRAT R e IR A T
* ;4 (la textanalyse: la lecture
psychanalytique) 7 7 & & # 3E B 3 4t
2 EP hpiE 4 B oo
¥ & (les cauchemars) : & £t 3
% LECRCE SRR AR S D 1
Bijocsd Bgm 42 ‘“t‘v‘h#ﬂ &
N
(mescaline-I’éther) ~ 7 & & (I”amour
fou) -
TEEFRTY &R
AmER L L
2 =

A+ (exploration

FALOM F R AT ﬁwgﬁpg
228 BE=>= SN <& 2 -ﬂ E SRR W E
’iwﬁr%@lzd@dés-i_ %;%51<;

BB - BHAE Py ;,L 4
PE S R WEMER REFAPA



Yo KFFAEF LaEd o R AN
O enk i BEAD At Rk P
O peLeEve B E AR
-‘EJ-.LTLA‘;?’K'/(’E;L#\B LB T F
@%m o

PR QLSRR AN AR
T FARE B 2E2EED N(e
désaisissement du soi) > 2. & & =g A~
Ta Jo ﬁwaﬁ%#ﬂfﬁ? g — > 3l o
AR A GE B (lNidentité et
contre-identiré) ¥_% it & - & - R IF
ER GV Aep d TR F L SRR
w25 7] o LR E A
B R ?

X SRl A ST el AR E
A E R TR S TR AT TR
iﬁ%\égk

Abstract :

Michaux is a particular person in XX

century, he is awriter and a painter. His

poetry shows his inside world and his
surrealist style stimulate reflection.
|. Structure
1. How The Night Move is
structured ? How the montage and
the “image-time” are used in the
poetry?

2. Pure spaces

—Images flying over without finality
who protest didactics of actions.

— Spaces show a kind of powerful
revelation, spaces are connected with
thoughts.

—Transformation of outside spaces into
inside spaces. Occidental vision?
Cubist vision?

3. Times

—New relationship between image and
time.

—Isthisakind of non-time ?

—What kind of tempo is in The Night
Move ?

I1. Thelanguage

1. Characters of The Night Move
—eéllipsis, manque liaison
—concise, it’s not to keep it short but

connect with thoughts
—hybrid, it’s not mean to create
new words but not let the words
cut to pieces the world.
2. Inform curlsup in form
Inform means the state of searching,
so the plasticity of language is
interesting to  study:  words,
fragmentations, dilatation of text,
the mirror effect.
3. Silence
The voice negative is important
because the voice reflects distant
human form and the silence of
memories.
[11. Exploration psychoanalytic
Conscience sews with inconscience then
both  form human being. The
psychoanalytic lecture can show another
power of poetry.
1. Nightmare
—the scenes original
—pain, ill heath, cruelty
—images apocalyptic
—animals imaginative born form
anxious
—mad love
2. Self-identification
—ego exhaust in metamorphose
— the dark side of ego, the
madness maybe is the only
way to approach the redity.
Keywords :
Image-times, pure spaces, ellipsis, hybrid,
inform, silence, psychoanalysis,
nightmare, metamorphose, ego
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