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This project on speculative questioning developed
further certain key hypotheses from my 2006-2008
project. One of these concerned two of the

more = primitive’ forms, aspects or signs of SQing
with which we are very familiar: (a) our pre-verbal
but not pre-vocal expression of shock (" What? but
also’ Huh?” * Oh?" ), and (b) the fact that
apparently in all human spoken languages, question-
sentences are marked by a different intonation from
that of declarative sentences (e.g. the rising voice
at the end in English yes/no questions). I took an
organism s sense of its own difference from what lies
outside of it as a shock of ° defamiliarization,’
defining this to mean simply the shock of that which
is new and unfamiliar to it (that which is a ’ noisy’
disorder or meaningless ' noise’ from its
perspective) ; and here it is also possible that the
organism might purposely defamiliarize,

by ' questioning it, something that should have been
already familiar (the Russian formalists’ ostranenie,
estrangement, central to their theories of poetry,
narrative, painting and photography).

Moreover, I hypothesized that the shock of an
organism s initial view of a new and different
surrounding world will be atemporal (synchronic) as
well as primitive (primordial), and that we thus could
correlate it with the act of poesis. The noisy because
unfamiliar = mixture’ of the scene’ s more-or-less
familiar components is analogous to the function of
metaphor in poetry: with metaphoresis, more especially
in the most abstract and experimental modes of poetry
where the metaphorical ° connections’ between
already-familiar words are the most unexpected or
violent, we are jumping or breaking ° across language
(langue)’ to tie one term (word) with another. That
1s, with metaphoresis there is a kind of (poetic)
shock of unexpectedness (defamiliarization) that may
be analogous to the shock we feel on seeing a scene
that is totally unfamiliar in the way that it combines



or connects the already-familiar visual components.
Then the case of the newly-born infant who first gazes
upon any scene at all will be a special case, for now
the viewer cannot even make sense of the components
(trees, clouds, buildings etc.):; it might be
comparable to the case of a poem many of whose words
(not to mention the unexpected metaphorical
connections between them) are unfamiliar to the
reader.



ABSTRACT for 2010-2011 NSC Project

My August 1, 2010-July 31, 2011 NSC project @wantinuation with variation
of my projects since 2006; for reference, pleagensg end-of-project report
submitted one year ago for the 2008-2010 projest. Aention in the Abstract of that
October 31, 2010 report, a key aspect of the wisslge of the arising of speculative
guestioning out of background noise has to do noigevoice, and two of the more
“primitive” forms or signs of such questioning wivhich we are very familiar are (a)
our pre-verbal but not pre-vocal expression of KHt&/hat?!” but also “Huh?!”
“Oh?"), and (b) the fact that apparently in allhman spoken languages, question-
sentences are marked by a different intonation fitvath of declarative sentences (e.g.
the rising voice at the end in English yes/no goas). But just as the human voice
arises out of a background in/of noise, so doesathigs arise: the harmonious
sounds of music are a sort of “specification” cggjer “focusing” of all sounds and,
behind these (prior to them in biological and etiolal terms), background noise.

Thus in the 2010-2011 project | was pursuingwhele notion of a “musical
space” which can also be seen as a “space of gpenuative, exploratory)
guestioning.” A key idea here, also emphasizedyrpmject proposal submitted in
December 2009, is that whereas music itself caridsely tied to sexual desire,
curiosity is also a form of desire, a desire-fooktedge, and one which also gives a
sense of satisfaction upon fulfillment yet is alspossible to ever be fully satisfied,
i.e. itis “continual.” (See Freud on sexual pleasn “Three Essays on Sexuality.”)
The connection of music to sexual energy/desiemisld one; Schopenhauer and
Nietzsche both tie music to the Will; the idea fitcomplex ways with the Deleuze-
Guattarian theory of music Mille Plateaux as the deterritorializaton of animal
communication, though here they would see sexug@libych also is not only
survival-based) as just one aspect or “ground’nhafnal communication; Elizabeth
Grosz inFraming the Earth: Chaos, Territory, Art refers not just to Deleuze-Guattari
but specifically to Darwin in support of the thedhat birdsong and other forms of
animal music have an evolutionary origin in surViamad more specifically in sexual
reproduction (mating calls, etc.). It is also conmsense that curiosity is a “desire for
knowledge” but as far as | know curiosity, morecafeally the lust for open-ended
or speculative questioning, has not heretofore lieatly tied, and in the context of
evolution and proto-human behavior, to sexuality, mave both been tied to music.

Part of my desire to relate the repetition apdn-ended circularity of musical
space not just to “speculative orientation"—whiasho do with the origins of
speculative questioning in self-orientation, ass&e in questions like “Where am |
now?” “Who am | (now)?” “Why am | (now)” and whidso relates to my May 2010



IAPL paper on the role of questioning in relatiordirectional (N,S,E,W) orientation
in Native American creation myth—but also to “easity framing” comes from
Grosz’s view of all the arts, most obviously arebture, as being primordially
grounded in a human connection with the earth anitheky horizon (my research
into Native American creation myth, again), withialhworks of art in some sense
“vibrate.” The vibration of any organism’s outerface or “membrane” | have taken
in the earlier projects to be the primary (proteran) locus of the human awareness
of noise and the human forming of this noise irdorsl and voice, where questioning
is tied to the self-ordering (as into answershas hoise. Vibration of course plays a
crucial and again primordial role in both sexuadityd music; | am saying it also plays
just such a role in speculative questioning.

Especially in the spring of 2011 | became inshegly interested in the modern
poetry of Wallace Stevens, which was really a ferthevelopment of my research
into poiesis in the 2008-2010 project. One file included irstend-of-project report is
my paper on his poetry (“A being of sound: Silerf@Qagestioning and Musical Space
in Wallace Stevens’ Poetry”), which will be publeshvery soon in Chinese Culture
University’s Hwa Kang Journal. This paper also ref the end to Mallarme, and
here we a connection with my paper on Mallarme Stedens presented at the IAPL
conference at Cheng Gong University in Tainan oty R 2011. (This paper is also
included in this report in another file.) In theRA paper | am looking at Mallarme’s
notion of the “numbers on the dice” AThrow of Dice, specifically tied by Deleuze
in Difference and Repetition to a kind of open-ended predictive or speculative
guestioning, in relation to the role played by “rhers” in Zhuangzi’s passage {ivai
WU, “External Things”) on the Sacred Turtle, where Kng’s diviners kill the turtle
and then use its shell to perform ritual divinatialways getting the answer that “Yes,
this is truly a sacred turtle”—as this had beenpbiat ‘in question” for the king.
(Shang divination of course uses Yes/No questiemshe problem that the “reader”
can “determine” (or “already knows”) the answerisas here, a form of redundancy
which we assume is different from the Nietzschederfal return)-Deleuzian
“redundancy’—namely, that, with the (human-cosntiecbw of dice “the whole of
chance is confirmed each time” or, as Deleuze @gs it, the dice always fall back
down (from the sky against which we’ve thrown themith an “affirmative answer.”

So this is also part of the wider context in whidtave been exploring the notion
of speculative (metaphysical) questioning in relatio musical space, speculative
orientation and earth-sky framing. More recenthale written a short paper on “The
Spatio-Temporal Horizon in Kafka's Parabolic Joysigor a November conference
at National Jung Shan University: this also hasraection to earth-sky framing and
speculative music. (See my dhncentric essay on Kafka’'s “speculative music.”)



Self-Evaluation and Potential Contributions

| have been using, as in my earlier projects bdistaed scientific theories such
as chaos, information and evolution theories, tlesafpoiesis and the psychology of
music, etc. and then also bringing to bear an indei@and intuitive method which
attempts to connect normally unrelated ideas aed &elds into a larger whole. | do
feel that my theory of speculative or metaphystradstioning, which sees this in
relation to music insofar as questioning and masicboth forms of desire—a desire
that is in a sense continual, with no absolutero@gg or end, no final satisfaction—
and more specifically in relation to musical spase sort of circular, self-repeating,
self- returning, “exploratory” space, is very ongl and potentially very significant.

May 23-29 IAPL Conference at Cheng Gong Univensityainan

This conference was very intellectually stimuigton several levels, one of
which was that of classical Chinese philosophycldf course played a relatively
more prominent role here than in past IAPLs whigrewmainly in Europe or the
USA. Indeed, there were some very nice sessior@onfucianism (also in relation to
the Comparative Philosophy of Education) as welhdgan and Chinese Buddhism.
The theme of ritual, including ritual sacrificedein relation to Bataille and Kristeva),
came up in some of the sessions, and | was legflect further on my discussion of
Zhuangzi's sacred turtle, which had been “sacrfics that its carapace could be
used to perform ritual divination, in my own talik Mallarme and Zhuangzi. This
invited session, of which | was also the host, wemy well, | thought.

For me the most exciting event of the wholefemnce was the final “event” or
“presentation” by Alphonso Lingis, who combinediadkof silent, solo theatrical
performance with readings of his own poetry angerd he theme of ritual sacrifice
played a dominant role here, and | had a nice d&on with Lingis afterward. He did
not know much about Chinese philosophy so was wveeyested in my paper on
Mallarme and Zhuangzi; he has written much, in parhing from a kind of Merleau-
Pontian perspective, on noise and voice, so weesramterest in this sort of
(“phenomenological”’ but also “anthropological”) ppective. Over-all | thought the
conference was very exciting and provocative. Reshiaeally speaking, there might
have been more papers dealing directly with Eastt\Wemparative philosophy,
ostensibly the main conference theme.



Research at the University of Washington in Seattle

In August 2010, February 2011 and July-Augudtl?2Owas doing research related
to my “Musical Space” project at the UniversityWashington in Seattle. However,
due to factors beyond my control | had to stayaip@&i for most of July 2011, but in
late July and August | did a good deal of readmthe UW library. At that point (this
past summer) | was especially focusing on musjgate angboiesis as | was revising
my paper on “silence, questioning and musical spacé/allace Stevens’ poetry for
final submission to thelwa Gang Journal in mid-September (see the above
discussion). In August 2010 and February 2011 Ingading more in areas related to
Deleuze-Guattari on music as the deterritorial@atf animal communication—and
thus more generally in the area of animal commuiocand anthropology—and
Elizabeth Grosz on architecture, music and therahs as “vibration” and “framing
the earth” and on music as “desire”; in this redasgs reading a bit more in the field
of creation myth in Native American and other crdtu In February and August of
2011 I was also reading some things on MallarmeVdaltace Stevens. (See the
above discussion.)’

The Suzallo-Allen graduate library at the Unsrgrof Washington is a very nice
place to do research. Sometimes | also have a eliartalk with professors or
graduate students in the Comparative Literaturdpgdphy and other departments,
and generally around the campus. | also occasioadtnd lectures in those and other
departments, and see films in the evening, notected with specific departments,
that may be related to my intellectual interestkirAall, the time | can spend at the
University of Washington is very valuable to me.

Frank Stevenson

English Department

Chinese Culture University
National Taiwan Normal University



Research at the University of Washington in Seattle

In August 2010, February 2011 and July-August 2011 I was doing research related
to my “Musical Space” project at the University of Washington in Seattle. However,
due to factors beyond my control I had to stay in Taipei for most of July 2011, but in
late July and August I did a good deal of reading in the UW library. At that point (this
past summer) [ was especially focusing on musical space and poiesis as I was revising
my paper on ‘“‘silence, questioning and musical space” in Wallace Stevens’ poetry for
final submission to the Hwa Gang Journal in mid-September (see the above
discussion). In August 2010 and February 2011 I was reading more in areas related to
Deleuze-Guattari on music as the deterritorialization of animal communication—and
thus more generally in the area of animal communication and anthropology—and
Elizabeth Grosz on architecture, music and the other arts as “vibration” and “framing
the earth” and on music as “desire”; in this regard I was reading a bit more in the field
of creation myth in Native American and other cultures. In February and August of
2011 I was also reading some things on Mallarme and Wallace Stevens. (See the
above discussion.)’

The Suzallo-Allen graduate library at the University of Washington is a very nice
place to do research; sometimes I also have a chance to talk with professors or
graduate students in the Comparative Literature, Philosophy and other departments,
and generally around the campus. I also occasionally attend lectures in those and other
departments, and see films in the evening, not connected with specific departments,

that may be more or less related to my intellectual interests. .
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Self-Evaluation and Potential Contributions

/4

[ have been using, as in my earlier projects, established scientific theories such
as chaos, information and evolution theories, theories of poiesis and the
psychology of

music, etc. and then also bringing to bear an inductive and intuitive method which
attempts to connect normally unrelated ideas and even fields into a larger whole.
[ do

feel that my theory of speculative questioning, which sees it in relation to music
insofar as questioning and music are both forms of desire, a desire that is in
a sense

continual, with no absolute beginning or end, no final satisfaction, and more
specifically in relation to musical space as a sort of circular, self-repeating,
selfreturning,

exploratory’ space, is very original and potentially very significant.




